
AUTUMN’S	HARVEST	
MUSIC ABLAZE LIKE THE LEAVES ON THE TREES 

REKINDLE	THE	FLAME	
P  B , B  
 

Hit records are great and the music o en 
meless, but far too o en the credit for 

the composi on is not 
only overlooked, but the 
original recording by the  
musician/songwriter 
exists and is o en over-
looked as well.  
 

Coming to our sta on in 
October, “They Wrote It, 
Let ‘Em Play It”.  Compo-
si ons from mul ple 
genres performed not 
only by the original com-
posers, but also interpre-
ta ons of tunes done by 
ar sts other than the 
ar st that made the tune famous.  
 

Did you know Tony Joe White wrote 
the Brook Benton classic,” Rainy 
Night in Georgia”?  

Have you ever heard Johnny Rivers 
version of the Jimmy Webb favor-
ite,” By the Time I Get To Phoenix? 

Soul/Funk group Cameo upstaging 
Elvis with their version of ’ “I Cant 
Help ( Falling in Love). 

 

I’m having a blast conver ng my vinyl 

record collec on from the original discs 
to MP3. Recordings long out of print or 
only released in Brazil/ South America, 

Europe, and Japanese 
special pressings.  
 

Right now I’m listening 
to the deligh ul Chicago 
based vocalist Luba Rash-
iek (R.I.P.), from his un-
heralded “ Chi Jazz” disc. 
You will be hard pressed 
to hear this anywhere 
else unless you do some 
deep digging!  
 

The decision to design 
some of the upcoming 
segments on RadioF-
reeDNC to broadcast 

music that is considered “abstract “ or 
“avant-garde” would have never been 
something that I’d have to carefully con-
sider if this was the middle/ late 1960s 
to , say, 1977. Back then, the no on was 
to put everything out there , and not 
only “see what s cks” but, as musical 
philanthropists”, leave it all out there 
and have it available to be discovered 
and rediscovered!  

Albert Einstein is quoted as saying — 
 

"The most beau ful thing we can experi-
ence is the mysterious. It is the source of 
all true art and true science. He to whom 
this emo on is a stranger, who can no 
longer pause to wonder and stand rapt in 
awe, is as good as dead; his eyes are 
closed."  
 

— and I would con nue that his ears and 
heart, indeed even his mind, are closed.  
 
This radio sta on is dedicated to pro-
mo ng music that transcends the every-
day offerings of other sta ons and 
streaming services. We mine the vast 
universe of music lovingly created, but 
somehow overlooked or forgo en in 
today’s culture.  
 

In the spirit of some of the great radio 
sta ons (especially TRIAD Radio that 
broadcasted here in Chicago in the 70s) 
that opened the airwaves to ALL kinds of 
music, we offer an extensive variety of 
curated playlists from many  genres.  
 

We want to rekindle the flame of musical 
explora on to inspire new thought in 
those who follow, or are looking for, a 
path that doesn’t conform to the pa ern 
of the mass popular culture. 
 

This is freeform radio for transforming 
minds — RadioFreeDNC 
 
Donotconform.com/dnc-radio/ 

"Un l the lion has its own historian, the history 
of the hunt will glorify the hunter" 

‐ African proverb 

Con nued on page 3 

Charles Tolliver, my favorite Trumpet player almost no one remem-
bers, or is even aware of, inadvertently calls out ALL musical eli sm 
in a simple sentence. When asked by fellow musician / contempo-
rary Arthur Taylor, “ Charles , do you listen to a lot of music?” Mr. 
Tolliver simply answered, ”Yes, all sorts of music.” 
 

Most people, sadly can not say the same. There’s a LOT of music 
out there. Regular radio and streaming doesn’t crack the surface. 
Here at RadioFreeDNC, this is our cry — VIVA LA MÚSICA! 

Program Guide: October 1-12 2019 



PROGRESSIVEMANIA: Progressive rock to 
progressive jazz and all points in between. 
Seven hours of variety, this wonderful 
music got to be “too much” for some, as it 
is demanding. 3-chord rock it’s not. 
 

CHICAGO MUSIC SCENE, VOL I and II: The 
finest music of all genres that Chicago had 
to offer, circa the 60s through 70s; the 
most influen al me in my musical jour-
ney. This music, we could hear 7 days a 
week in our ardent club scene of the 

mes. Sad to say, I just feel the ghosts and 
echoes, shadows of what was on every 
street corner, but thanks to the technolo-
gy of recorded sound, the music lives on. 
 

ECLECTIC ROCK: More music that ghtly 
forma ed radio, as well algorithmic ser-
vices don’t seem to touch. All hands are 
ON here, I touch as much of it as possible. 
 

MID NIGHT MADNESS: an eclec c mix of 
impressionis c sounds  
 

NEW CHICAGO: I feature music from the 
60s and 70s, the best of Chicago’s vibrant 
jazz and crea ve music scene. from 
straight ahead and more eclec c jazz, to 
funk and experimental rock sounds   
 

WOMEN SOUND OUT, FREESTYLE:  From 
Be y Carter to Eryhka Badu, Flora Purim 
to Barbara Mason, women in music sing-
ing, playing and composing. 
 

HIP HOPPED JAZZ:  The jazz musicians of 
the post war vintage cut their teeth on 
more electric sounds than in previous 
genera ons, from Sly Stone and Jimi Hen-
drix , the Beatles or Bob Marley. Jazz with 
a modern twist. John Scofield, Medeski, 
Mar n and Wood, a nice cross sec on of 
newer jazz sounds. 
 

FUNKY JAZZ: a quick hit of jazz masters 
playing improvisa onal music with a funk-
ier twist than their more well-known  
swinging post bop styles. 
 

45 MINUTES ROCK SOUL: Soulful rock 
music, as the tle suggests, playing the 
likes of Traffic and Steve Winwood. 
 

FUZZY FUNK: For me, Funk/Soul music 
gets a li le more orthodox than rock mu-
sic when it comes to the more experi-
mental offerings, but not on this list; nice 
sounds emerge from the fog and shadows 
 

IT’S NOT REALLY ROCK: It’s off the deep 
end we go! It’s not the usual trip through 
the Top 40/ Classic Rock landscape. 
 

MIXED UP LATIN and JAZZ: Beyond the 
Blue Note post bop with a La n/Brasilian 
twist. Miles Davis makes a cameo…. 
 

CRAZY CAUSE IT IS: A box of surprises—
from humor, to angular & off beat 
sounds. 
 

NUTTY:  I suppose October, which fea-
tures the Day of the Dead and Halloween 
should have a healthy dose of madness 
and fun as well.   
 

JAZZ UNUSUAL MIX: Just a wide variety of 

JAZZ, GREAT GUITAR: You get the idea. 
 

JAZZ INAUGURAL 1: My 1st playlist for 
Radio Free DNC, reprised—a wide variety 
of music that is very important to me, 
from maestros like Hermeto Pascoal and 
Charles Mingus to the improvisa ons of 
John Coltrane and Bobby Hutcherson. This 
is another favorite of mine, but then, they 
all are. I suppose I put a li le extra English 
on this one, and it covers a lot of ground. 
 

ECLECTIC LATIN: As with most of my Radio 
Free DNC playlists, I take a popular form/
genre and offer the hidden gems by both 
popular ar sts in the idiom and the lesser 
known. This playlist features eclec c La n 
Jazz and Salsa styles. 
 

FUNK and SOUL MIX: as the tle suggests. 
 

THRILLING JAZZ: hyperbole? Yes, well, 
maybe… a nice mix of modern jazz.  
 

TV and SOUNDTRACK: That’s what we 
have! Enjoy and have fun with it. 

OCTOBER	FEATURE	

JIMI HENDRIX SOUL   
 

Jimi Hendrix is of course, Iconic as an 
innovator of rock guitar , as well a con-
summate showman. Less a en on is 
given (in my opinion) to not only his 
soul/R & B roots, but that he influ-
enced not only Rock musicians but 
Funk , jazz, and experimental musi-
cians as well 
 

This 4 hour playlist features not only 4 
Hendrix funk/soul composi ons, but 
music that was informed by his guitar 
AND composi onal skills, absorbed by 
other ar sts, some quite familiar, 
some quite underground. 

jazz styles. Free Form, describes the mix. 
 

BRASIL 1: MIB ( Musica Instrumental Bra-
sileira), and some avant-MPB offerings. 
Features some of the finest music from 
BraSil, along with Bossa and Samba, Jobim 
and Gilberto, BraSil is an important cog in 
the universal music canon. 

BRASIL LOUCO : it’s really not crazy, it’s 
more Brasilian instrumental/
improvisa onal music as alive and diverse 
as one can imagine, and beyond. 
 

JAZZ JAM: I feel there’s a gap , thanks to 
Columbia Records canoniza on of the 
Marsalis Clan as the “saviors of jazz.”  
There’s a number of high end A-list musi-
cians who don’t get their proper due, IMO. 
RadioFreeDNC  is their forum, I hope! En-
joy, this one is a favorite of mine. 
 

DO THE DOOWOP: Doo wop, Steppers, 
Smooth, eclec c, & not from the Top 40. 
Some familiar ar sts doing unfamiliar mu-
sic, some unfamiliar ar sts doing music 
you will hopeful be forever familiar with 
from now on! 
 

SPECIAL SHORT ROCK : a quick hi er of 
eclec c rock stylings 
 

FUN TIME: We really go outside the box 
here with spoken word comedy, and nov-
elty items that go far beyond the Doctor 
Demento, Weird Al bag. Hipper by far, if I 
may be so bold.  

Peppino’s Playlists 



MEMORIES: An in mate room to listen to music, $500 seats and Stadium -size spectacles 
didn’t exist. Amazingrace Coffeehouse (later known as Amazingrace) was a notable and 
influen al counterculture music and performance venue in Evanston, Illinois, during the 
1970s. Run by a collec ve called the Amazingrace Family, it was best known for its welcom-
ing atmosphere, eclec c menu, excellent sound system, and respec ul audiences.  
 

Amazingrace was the top music club in the Chicago 
Reader poll 1973-1975, plus Number 3 in the 1975 
wrap-up of "Who's Who in Chicago's Alterna ve 
Culture".[1]  
 

Performers from a wide variety of genres: including 
blues, bluegrass, folk, funk, rock, jazz, comedy, spo-
ken word, and theater, played at Amazingrace from 
its beginning on the campus of Northwestern University un l its final incarna on at The 
Main on Chicago Avenue in Evanston. CHARLES MINGUS for $2.50 per cket!!  

POSTED BY PEPPINO BIANCO, BROADCASTER & GROUP ADMINISTRATOR 

Music Ablaze Like the Leaves on the Trees 
(con nued from page 1)  
 

Today, we, have to think about keeping 
the listener engaged and enjoying the 
broadcast. In previous days, if anything 
caused disengagement with the listening 
experience, it was “ the drum solo”. To-
day, it seems that just a bit of dissonance 
in a solo, or chord voicing , or the lack of a 
“ 4 on the floor beat” might be enough to 
send a listener to “ head for the hills”.  
 

Soon , a segment tenta vely called “ Nu y 
and Warped” will be broadcast, 2 hours of 
free form music that might be considered 
a 180-degree flip from most of the “over 
the air” and streamed broadcasts. The 
show will genre hop as well:  
 

from the experiments of Brasil’s in-
comparable Hermeto Pascoal  

to the vocal madness of The Bobs,  
the precision of Holger Czukay’s Can  
to the Santeria evoca ons of Milton 

Cardona and Bobby Sanabria.  
Tom Zé and his deligh ul experiments 

meld with Robert Wya ’s So  Ma-
chine and post-So s whimsy.  

 

I am hoping for a renaissance in musical 
adventure, discovery, and a disconnect 
from the rou ne.  

WOODSTOCK: a special tribute to the 
50th year of the iconic festa. Music from 
the ar sts who par cipated in the event, 
but not the music from the event. Again, 
music from the vaults. 
 

WILDSTOCK: a con nua on of eclec c 
offerings from the Woodstock Icons. 
 

A LOCAL VOCAL: What was I thinking when 
naming this playlist? Only a word play 
rhyme. Nice vocal music, featuring some 
beau ful vocal harmony groups as well as 
individual stylings. 
 

BRAS (Brasil) AND: My favorite MPB 
ar sts, with some instrumental sounds as 
well. 
 

ALL KINDS OF SMOOTH AND FUNK:  mod-
ern and obscure, pre y harmonies and 
sweet vocals capture the moment. 
 

DOO WOP and SMOOTH:  The longer ver-
sion of great soul, smooth, steppers , and 
funk music, from the familiar to the pro-
voca ve. 
 

NEW ORLEANS: There is enough of the 
commercialized sounds from the Crescent 
City to go around; this mines “hidden New 
Orleans”, even if you recognize the ar st.  
 

SOUL FROM THE MARGINS : even more 
obscure, but just as wonderful! From the 
far back room to the main stage. 
 

SING IT:  more vocal stylings for the 
month. Again, I try to find the sounds that 
don’t o en see the light of day, may they 
echo on!  
 

JAZZ IN THE MEANTIME: Almost 5 hours of 
jazz, all styles, all colors, in the modern 
idioms  
 

ANEW VARIETY IS THE LIFE OF SPICE: Jazz 
all over the map, from straight ahead to 
more experimental. 

POSTINGS	FROM	THE	GROUP	

I like to add some occasional quotes, 
quips, wi cisms and observa ons from 
the musicians, I mean musicians other 
than THIS musician! Here you go!  
 

From the “pugilist” jazz legend Miles 
Davis when asked “what kind of music 
interests you besides jazz?” Miles an-
swers (circa 1977), of course, in that 
sandpaper on sandpaper rasp, 
”Yesterday, I listened to an album from 
Poland: Penderecki’s “Threnody for the 
Vic ms of Hiroshima.” I have Dr. Doli le 
here (on the piano), and Camelot.” 
Ahhh Miles!  
 

NOTE: Penderecki’s piece is VERY com-
pelling and hard to listen to. David 
Lynch recently used it in his 2nd install-
ment of TWIN PEAKS. Troubling music 
wri en for the vic ms of one of the 
most troubling things human beings 
have done to other human beings.  Rekindle the Flame 



 Tuesday 10/1 Wednesday 10/2 Thursday 10/3 Friday 10/4 Saturday 10/5  

RadioFreeDNC 
freeform radio for transforming minds 

Yellow Segments Programmed by KarieJo Ferrell Orange Segments Programmed by Peppino Bian-http://player.live365.com/a69861  

Jazola, Great Guitar 
Midnight-2am 

 
 
 

Jazz 2 Inaugural 
2-4:05am 

 
 
 

Eclec c La n 
4:05-6:12am 

 
 

Woodstock 
6:12-8:37am 

 
 
 
 

New Chicago Music 
8:37am-12:10pm 

 
 
 
 
 
 
 

Funk & Soul Music 
12:10-3:15pm 

 
 
 
 
 
 
 

A Local Vocal 
3:15-4:55pm 

 
 
 

Bras and 
4:55-6:54pm 

 
 

All Kinds of Smooth 
& Funky 

6:54-10:17pm 
 
 
 
 
 

Wildstock 1 
10:17pm-Midnight 

 

Intro to Peppino 
Midnight-2am 

 
 
 

Intro to  
RadioFreeDNC 

2-4am 
 
 
 

Intro to KarieJo 
4-6am 

The Morning Drive 
Let It Ride 

6-9am 

Morning Show: 
Class of 1975 

9am-Noon 

Lunch Special: 
Money, Money, 

Money 
Noon-1pm 

Woodstock Dreams 
1-4pm 

 
 
 

Wa stax Spoke II 
4-6pm 

Introduc on to 
Peppino 
6-8pm 

 
 

Intro to  
RadioFreeDNC 

8-10pm 
 
 

Intro to KarieJo 
10pm-Midnight 

Mid Night Madness  
Midnight-4:21am 

 
 
 
 
 
 
 
 
 

Thrilling Jazz 
4:21-6:56am 

 
 

Anew Variety 
Is the Life of Spice 

6:56-8:21am 
 
 

Crazy Cause It Is 
8:21-9:51am 

 
 
 

Sing It 
9:51-11:29am 

 
 

Soul from the  
Margins 

11:29am-1:44pm 
 
 
 
 

New Orleans 
1:44-2:44pm 

 
 

Women Sound Out 
2:44-5:43pm 

 
 

TV & Soundtrack 
5:43-7:08pm 

 
 

New Chicago Music 
7:10-10:43 

 
 
 
 

Doowop & 
 Smoother  

10:43pm-Midnight 

Mid Night Madness  
Midnight-4:21am 

 
 
 
 
 
 
 
 

Jazz in the 
Mean me 

4:21-9:15am 
 
 

Jimi Hendrix Soul 
9:15am-1:55pm 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Brasilouco 1 
1:55-7:30pm 

 
 
 
 
 
 
 
 
 
 

Jazz Jam 
7:30-11:01pm 

 
 
 
 
 
 

Special Rock,  
Shorter 

11:01pm-Midnight 

Progressivemania 
Midnight-7am 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Jazz in the 
Mean me 
7-11:55am 

 
 
 
 
 
 
 
 
 

Eclec c Rock 
11:55am-12:47pm 

 
 
 

Chicago Music 
12:47-1:43pm 

 
Chicago Music 2 

1:43-2:39 
 

Soul from the 
Margins 

2:39-4:54pm 
 

La n, Brasilian 
& More 

4:54-8:02pm 
 
 

Do the Doo Wop 
8:02-11:03pm 

 
 
 
 

Fun Time 2 
11:03pm-Midnight 

 



Sunday 10/6 Tuesday 10/8 Wednesday 10/9 Thursday 10/10 Friday 10/11 Saturday 10/12 Monday 10/7 

RadioFreeDNC 
freeform radio for transforming minds 

Intro to Peppino 
Midnight to 2am 

 
 

Intro to  
RadioFreeDNC 

2-4am 
 
 

Intro to KarieJo 
4-6am 

 
 

Start a Fire 
Catholic Praise 

6-8am 
 
 

Sunday Praise 
& Worship 

8-10am 
 
 
 

Gathered & Sent 
10am-1pm 

 
 
 
 
 
 
 

Songs of 
Peace & Jus ce 

1-3pm 
 
 

A er the Love  
Is Gone 
3-6pm 

 
 
 
 

Intro to Peppino 
6-8pm 

 
 

Intro to  
RadioFreeDNC 

8-10pm 
 
 

Intro to KarieJo 
10pm-Midnight 

Intro to  
RadioFreeDNC 
Midnight –2am 

 
 

Songs of  
Peace & Jus ce 

2-4am 
 
 

Songs of  
Na ve America 

4-6am 

The Morning Drive: 
Classic Rock 

6-9am 
 

Morning Show: 
Woodstock Dreams 

9am-Noon 

Lunch Special: 
Voices of Wa stax 

Noon-1pm 

Memories 
1-4pm 

 
 
 

All Day Music 
4-6pm 

Songs of 
Na ve America 

6-8pm 
 
 

Care for Crea on 
8-9pm 

 
Woodstock Dreams 

9pm-Midnight 
 

Yellow Segments Programmed by KarieJo Ferrell Orange Segments Programmed by Peppino Bian-h p://player.live365.com/a69861  

Mid Night Madness 
Midnight-4:21am 

 
 
 
 
 
 
 

New Chicago  
Music 

4:21-7:54am 
 
 
 
 

Women in Jazz 
7:54-10:53am 

 
 
 
 

Hip Hopped Jazz 
10:55-11:39am 

 
 
 

Funky Jazz 
11:39am-12:23pm 

 
 

45 Minutes 
Soul Rock 

12:23-1:07 
 

Fuzzy Funk 
1:07-1:57pm 

 
It’s Not Really Rock 

1:57-2:57pm 
 

Mixed Up Jazz, 
La n 

2:57-3:57pm 
 

Crazy Cause It Is 
3:57-5:27pm 

 
Nu y 

5:27-7:30pm 
 

Brasil 1 
7:30-9:00pm 

 
Jazz, Unusual Mix 
9:00pm-Midnight 

Intro to Peppino 
Midnight-2am 

 
 
 

Intro to  
RadioFreeDNC 

2-4am 
 
 
 

Intro to KarieJo 
4-6am 

The Morning Drive 
Let It Ride 

6-9am 

Morning Show: 
Class of 1975 

9am-Noon 

Lunch Special: 
Na ve American 

Noon-1pm 

Music in Movies 
1-4pm 

 
 
 

Wa stax Spoke II 
4-6pm 

Introduc on to 
Peppino 
6-8pm 

 
 

Intro to  
RadioFreeDNC 

8-10pm 
 
 

Intro to KarieJo 
10pm-Midnight 

Intro to Peppino 
Midnight-2am 

 
 
 

Intro to  
RadioFreeDNC 

2-4am 
 
 
 

Intro to KarieJo 
4-6am 

The Morning Drive  
Hippie-ish 

6-9am 

Morning Show: 
Hits of 1969 
9am-Noon 

Lunch Special: 
Money, Money, 

Money 
Noon-1pm 

Tapestry 
1-4pm 

 
 
 

In My Life 
4-6pm 

Dancing through 
Time 

6-9pm 
 
 
 

Music in Movies 
9pm-Midnight 

Mid Night Madness 
Midnight-4:21am 

 
 
 
 
 
 
 

New Chicago  
Music 

4:21-7:54am 
 
 
 
 

Women in Jazz 
7:54-10:53am 

 
 
 
 

Hip Hopped Jazz 
10:55-11:39am 

 
 
 

Funky Jazz 
11:39am-12:23pm 

 
 

45 Minutes 
Soul Rock 

12:23-1:07 
 

Fuzzy Funk 
1:07-1:57pm 

 
It’s Not Really Rock 

1:57-2:57pm 
 

Mixed Up Jazz, 
La n 

2:57-3:57pm 
 

Crazy Cause It Is 
3:57-5:27pm 

 
Nu y 

5:27-7:30pm 
 

Brasil 1 
7:30-9:00pm 

 
Jazz, Unusual Mix 
9:00pm-Midnight 

Mid Night Madness 
Midnight-4:21am 

 
 
 
 
 
 
 

New Chicago  
Music 

4:21-7:54am 
 
 
 
 

Women in Jazz 
7:54-10:53am 

 
 
 
 

Hip Hopped Jazz 
10:55-11:39am 

 
 
 

Funky Jazz 
11:39am-12:23pm 

 
 

45 Minutes 
Soul Rock 

12:23-1:07 
 

Fuzzy Funk 
1:07-1:57pm 

 
It’s Not Really Rock 

1:57-2:57pm 
 

Mixed Up Jazz, 
La n 

2:57-3:57pm 
 

Crazy Cause It Is 
3:57-5:27pm 

 
Nu y 

5:27-7:30pm 
 

Brasil 1 
7:30-9:00pm 

 
Jazz, Unusual Mix 
9:00pm-Midnight 



The 1940's in Los Angeles, California was in many ways a very magical me and a very progressive me. American music jazz, R&B, show 
music, film were going full blast. In what was a very mixed area at the me with a large number of very affluent black people the night-club 
atmosphere on Central Avenue exploded into various colors, great music and great people. 
 

The area more than rivaled Harlem in New York and the color line between people was greatly blurred. Interracial couples do ed the scene, 
it was the only place in America where black and white musicians could work together and that was a boon for the white players because 

the black players had a longer experience in playing American music like 
Bebop and R&B. Those players who are s ll alive today will tell you how 
much their educa on was furthered by black players and many of the best 
teachers were black, like Sam Browne, Lloyd Reese and Bill Green who 
taught many of the white figures who emerged later as dominant players in 
the la er 1950's and 1960's. And this set the tone for the era. 
 

But in the end "The Avenue" was doomed. Some say it was the economic 
downturn a er the war but the real reason was that hidden racism that is a 
part not only of California but of Anglo-America in general. At first the 
white authori es liked the idea of what was going on "The Avenue" be-
cause it kept a minority popula on under controlled vigilance. But later 
when the music and the food got so good that the white folks started com-
ing down this bothered the white authority in the city of Los Angeles and 
the racist poli cians etc. used Chief William Parker the LAPD to enforce a 
kind of legal segrega on. 
 

It wasn't just the fact that white folks were going to Central Avenue like they did Harlem in New York. It had nothing to do with the appear-
ance on "The Avenue" of Hollywood stars like Rita Hayworth or Ava Gardner. But the fact that white and black and every other color were 
mixing and racial intermingling was an undesirable trend that necessitated strong defensive measures. It was an a empt to enforce the old 
California law against mixed marriages and by extension the simple mixing of Americans of different racial origins. Jim Crow had again raised 
his ugly head and his minions were the members of the LAPD under the command of Parker. The police harassed the club owners and busi-
ness proprietors o en and for no reason, breaking up their places on occasion. They threw people in jail without charges, found li le techni-
cali es that allowed the authori es to close a place of business. And it didn't ma er to the powers that be, that the law prohibi ng segre-
gated housing and interracial marriage was repealed by order of the Supreme Court in 1948. The white power structure intended to have its 
way and for many years it did and it was this a tude that really caused the ex nc on of "The Avenue". 
 

The funny thing is that this silly law isolated the so-called white folks and probably harmed them more than any other people in California. 
The law prohibited marriage between white people and that of any other race but it did not prohibit marriage between blacks and Asians or 
American Indians, La nos and blacks, just so-called white people. So in a sense white people were thrown into cultural isola on, a kind of 
prison that kept them from being educated to about 30 percent of the popula on. So, in the end it was the very people who made the law 
that suffered from its nega ve effects. 
 

A few years later I was out and about and at 15 I began my career as a working musician. Fi een really wasn't a young age to be ge ng into 
the mix back then. We played high school dances with the big bands we formed and later the beat coffee houses with small jazz and R&B 
groups formed mostly out of those bands. By that me changes were star ng to take place on the L.A. scene. The clubs were beginning to 
move west to Hollywood and West Los Angeles but things were s ll jumping in "The City". We were from downtown L.A. our school was a 
microcosm of what L.A. had been. Asian kids, black kids, white kids and Mexican kids. We all lived in the same area and we were all very 

ght. Race and ethnicity didn't mean too much to us. We were all from the same middle-class families that were struggling to raise their 
kids as they had done for two genera ons. It was diversity but we had never heard of the word. Times had changed but Chief Parker's peo-
ple hadn't. I guess they didn't like the change because they kept trying to push the defunct laws and harassed people if you were in mixed 
company. I found that out the hard way one day when I gave our trombone player a ride home. She was a black girl, part of the Woodman 
family of Duke Ellington fame. A very solid player who could cut a player off the stand who was twice her age. We hadn't gone two blocks 
when a black and white pulled us over and ran us through the wringer. No cket, no viola on just the standard stuff, but they really took 
their me about it and the purpose was pre y obvious. It happened, not o en but with enough frequency 
that everyone got the message. All part of the game. That's just the way it was. I know some folks won’t 
like to hear this but it's part of the fabric of our world. 
 

Holding another human being in bondage is a terrible thing but in spite of all that, the parents and the 
grandparents of Bill Green and Harold Land among others gave something great to the society that didn't 
have their best interest at heart. And they gave that greatness to me and others like me, asking nothing in 
return other than we do our best. That, to me, is the height of forgiveness. 
 

Visit the Facebook group to hear Harold Land playing with the Cur s Counce quintet with Counce, Carl 
Perkins on Piano, Jack Sheldon on trumpet and Frank Butler on drums At The Sanborn House on Sunset 
Blvd. around 1956. Just down the street from where I lived. 

POSTING FROM THE GROUP: WEST COAST MEMORIES, POSTED BY TOMÁS DE UTRERA  



OCTOBER	FEATURE	

MUSIC IN MOVIES  
 
This music was compiled from the 
pos ngs of some of the members of 
our Facebook Group in answer to a 
challenge. (Read more on the back 
cover) 
 
The genres of the music, and of the 
movies themselves, are as diverse as 
our members. Check the broadcast 
schedule in the center of this guide 
and don’t miss this program; it will 
be replaced in November with a 
playlist from a different challenge.  
 
It certainly opened my eyes (ears) to 
look at some movies I’ve seen, but 
never really heard, in a new way 
and introduced me to some movies I 
haven’t seen … yet. 

MUSICAL INTRODUCTIONS  
Get to know us and the mul ple personal-
ity that is RadioFreeDNC as programmed 
by the two of us. 
 

INTRO TO PEPPINO 
INTRO TO KARIEJO  
INTRO TO RADIOFREEDNC 

 

THE MORNING DRIVE  
On Mondays and Wednesdays and my 
alternate Fridays, I program a morning 
drive show from 6:00-9:00 a.m. There are 
different themes and themes will change 
in the second half of October. 
 

LET IT RIDE 
CLASSIC ROCK 
HIPPIE-ISH 
COUNTRY ROADS 

 

LUNCH SPECIALS  
From noon to 1:00 p.m., I’ll be serving up 
en cing lunch specials. 
 

MONEY, MONEY, MONEY 
NATIVE AMERICAN MUSIC 
VOICES OF WATTSTAX 
Music from the 1972 concert — live 
performances, studio versions, and ver-
sions by other ar sts. 

A VERY UNUSUAL MIX 
Treats & tricks for the Halloween sea-
son 

IT HAS A GOOD BEAT AND 
YOU CAN DANCE TO IT …  
All kinds of music that will make you want 
to move. Clear some space and get up and 
dance … dance like no one is watching! 
 

ALL DAY MUSIC—War, EW&F, Marvin 
Gaye, a lot of this roman c and sexy … 
you’re going to want to get a hold of a 
partner. 
 

DANCING THROUGH TIME—We’ll start 
swinging in the 40s; stroll on through 
the 50s; groove through the 60s & 70s; 
dance right on through the 80s & 90s. 

 

MOVEMENTS TO MOVE YOU 
 

WOODSTOCK DREAMS 
WATTSTAX SPOKE  
SONGS OF NATIVE AMERICA 
TAPESTRY 
CARE FOR CREATION 

 

AUTUMN MOODS 
 

AUTUMN LEAVES 
MEMORIES 
IN MY LIFE 

KarieJo’s Playlists 

The song, "It's a Beau ful Night" (Bruno Mars) is one of the songs that that I think has an immoral message that’s dangerous on several lev-
els. The first me I heard it on the TV show Glee, I was bouncing along to the beat and enjoying the exuberance of the tune while the song 
played as a couple was literally dancing down the aisle on their wedding day, but almost immediately I heard the lyrics and stopped and 
thought "WHAT!?!" From a moral standpoint, this is a song I would want to cau on people not to keep in their music library. 
 

On the other hand, I wouldn't want to cau on anyone not to listen to anything … I used to listen to some of the worst (morally speaking) of 
Alice Cooper’s songs as a teen, and s ll listen to them now, and I turned out to be a lay minister in a church. Did that music change me? 
Sure it did, but not in a bad way. In my case, ALL the music I listen to forms the way I think, causes me to wonder about things that are not 
part of my life experience, pushes me to confront what I believe morally, spiritually, socially, poli cally. This is part of my inten on and  
desire in working with Peppino on this radio sta on and group. I hope we offer an opportunity for new thoughts, new 
experiences and hopefully pull people off the currently popular pathways to be more of who we all can be.  
 

Wri ng about this reminds me of a story I read years ago, and have re-read several mes since. In fact, I've already 
pulled it off the shelf and will read it again today. It's a short story, "Moon on the Water", one story in a collec on of 
short stories in a book of the same name wri en by Mort Castle. A story that gave me the opportunity to spend some 
enjoyable, interes ng and poignant me with two heroin-shoo ng jazzmen. Certainly not a lifestyle that I'd encourage 
someone else to live, but where would we be if we only told the stories and sang the songs of the sane, poli cally  
correct, and morally upright? 

POSTING FROM THE GROUP: MUSIC & MORALS, YOUR OPINION? POSTED BY KARIE JO FERRELL 



FOREVER	AUTUMN	
“THE SUMMER SUN IS FADING AS THE YEAR GROWS OLD” 

K J  F , B  
 

“ … and darker days are drawing near.” 
These opening words of Forever Autumn 
(Moody Blues, 1978) evoke the melan-
choly this season holds for me.  
 

Both of my parents and my brother Joe 
passed away in the fall and so this me 
of year is always a me of sadness as I 
remember them and the empty space 
their passing has le  in my life. And then, 
once thinking of them, I begin remem-
bering all those others who have passed 
out of my life for one reason or anoth-
er—the people who have moved, friends 
and family who have grown distant, 
loves lost.  
 

You’ll hear that melancholy in some of 
my playlists scheduled in October and on 
into November.  
 
FOREVER AUTUMN will feature songs: 
 

that are specific to the season like 
“Autumn Leaves”, “September 
Song,” 

that express the melancholy of the 
passing of me such as “In My Life”, 
What Ever Happened”, “It Was A 
Very Good Year” 

that speak of those loves that have 
passed out of our lives — “I’ll Re-
member April”, “The Shadow of 
Your Smile”, “Traces/Memories” 

 

But there’s another side of autumn that 
is hopeful, passionate, and comfortably 
cozy so:  
there are songs like “Giving Away 

Laughter”, “Poems, Prayers and 

Promises”, “I Know You’re Out There 
Somewhere” 

and songs that speak of love grown 
deeper like “Love Seasons” and 
“Second Time Around” 

and instrumentals that express an 
autumn vibe like the jazz piece 
“Autumn in Ganymede”, from the 
album “Blue”, a soundtrack album of 
the anime series Cowboy Bebop. 

 

My playlists genre hop all the me, but 
keep to a theme. Forever Autumn will 
include just about everything: from or-
chestral composi ons to jazz instrumen-
tals, pop music to the Classic American 
Sound Book, vocalists and singer/
songwriters, as well as some rock, folk 
and maybe a bit of country.  
 
TAPESTRY will be a collec on of women 
ar sts that weaves all kinds of music 
together. You won’t hear any rap, but 
you’ll hear just about everything else — 
jazz, pop, rock, folk, country, classic 
standards, some offerings from Na ve 
American women and some music that 
gives voice to the feminist movement 
from ar sts, genres and mes that might 
surprise you. 
 
MUSIC IN MOVIES is a compila on of 
tunes that arose out of a challenge to the 
members of our Facebook Do Not Con-
form Radio Group. The challenge was to 
post ten movies (one movie per day) that 
have par cularly memorable music 
scores. It might be the en re score is 
exemplary or perhaps the theme song 
grabbed you, or it could be the music in 

a par cular scene that struck a chord.  
The point was for all of us to learn what 
moves each other, to hear sounds that 
may be new to us and to encounter 
movies from a new perspec ve. 
 

You’ll hear the music from my list and 
some of the selec ons of the other 
members. Peppino Bianco has his own 
movie music playlist, but I s ll included a 
couple of his in this collec on. From the 
heavy rock sounds of Jesus Christ Super-
star and Wanted to the sweet roman c 
melodies of Love Story and the 1968 
Romeo and Julie e, you’ll also hear the 
jazz composi on from The Last Tango in 
Paris and the orchestral themes of 2001: 
A Space Odyssey and A River Runs 
through It among others. 
 
Where does autumn take you? We’re 
looking for people who look for the 
roads less travelled. Come join us! 
 

facebook.com/groups/326927214590683/ 


